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|~ NEWS AND

'COMMENT IN THE

WORLD OF ART | |

NNOUNCEMENT s made bdy
the Bush Terminal Company
i that the opening of ihe exhibi-
Jtiog of Batlk art work will be Tues-
fday, August 5. The exhibition will
last for ten days and a large number
,Of leading professionals in Batik will
axhibit. The exhibition will be held In
the reception halls of the International
Buyers' Club, which sccupy the entire
third floor of the Bush Terminal Sales
' Bullding, and which In stained oak
and luxurious Tudor furnishings will
afford an admirable background for
the beautiful Javanese art worka.
On the opening evening of the ex-
hibition Eva Gauthier, the mozzo-so-

prano, will give an Iterpretation of
Javaness folk songs while dressed In
costumes of Royal Javanese Batik,
. Mlle. Gauthler, who prior to tha war
sang at Covent Garden In London
ond created Yniold, the boy, in “Pel-
Joas and M de” nafter studying

~ with Dubusay, spent several years in

Java while recoperating from the
strain of operatic work. She was In-
troduced into the highest court circles
by the Dutch oMelals, that she waa
able to pursue her st of Javanese
folk songs. It was while in Java that
she, gathered her-Tnimitable collection
which will be ahown at the forthcom-
ing Batik exhibition.

Arthur Crisp will exhibit several
bandsome pieces, among them the fa-
mous “Boreceresa”™ . done by Pleter
Mijer and Mr. Crisp. The large Batik
panel “Bpringtime,” done in nine colors
{ by . Bertram Hartman and Mr, Mijer
. will ba shown, The symbolle Batik
“Honpitality,” by Mr. Crisp, is loaned
by the Hotel duPont of Wilmington,
IDel,, for the exhibition. Pleter Mijer,
jthe Dutch artist, and celobrated wu-
thority on Batik, author of the recently

| published volume “Batiks and How to
| Make Them,” will bs represented in a
number of handsome Individusl pleces,
Mr. Mijer spent some years In -Java
(studying Batik and 18 a recognized
authority updn the art, Ethel Wallace
qu Philadelphih will exhibit some won-
derful velvet®bangings in Batik. Miss
| Wallace is now making a Batik por-
(tralt of Mlle. Gauthler, which will be
shown at the exhibitlon, The artistic
'work of the Mimses Ruth and Helen
|Reves will also he shown.

The list of exhibitors to date fa as
follows: Noank Btudios, Miss Ethol
Wallace, Mile. Gauthler, Mr. Arthur
Crisp, Mr. Pleter Mijor, Ellzabeth Laf-
fon, Chamberlayne, Inc, Elna M. de
Neegaard, Rutbhanna Bhop, Hook Min
Studio, Charles Yandell, Bell Calborne,
American Museum of Natural History,
Javan Studio, Mary Tannahlll, Helen
C, Reed, Arthur Durnham, Francesca
| de Capdevila, Machelin, Hazel Burn-
| ham Slaughter, Academy Art 8hop and

Relss exhibltion.
The exhibition will show Batiks in
| mereens, hangings angd other decorative
uses, lingerle, negligees, evenlng
gowns, opera ocoats, skirts, walsts,
| neckties, scarfs, curtains, spreads,
| Vtensils used in Batik work will also
! be demonstrated. Scenes showing as-
' sembled Batikg each contributing to
! decorative effocts in the housshold
will be reproduced. The exhibition is
under the direction ¢f Mrs. Flora W,
Hoffmann, manager of the Decorative
Arts and Industries floor of the Hush
Terminal Sales Bullding.

The term Batlk s taken from the
Javanese word ‘batek” aignifying
painting in wax, and the process ias
known to professivnal dyers as “wax
| resist.” Tho designs are carefully out-
lined on the material in molten bees'
WwWax or mixture of bees’ wax, paraffin
and rosin. Then the cloth is immersed
in a cold dye bath, the pattern cov-
ered by the wax, of course, being pro-
tected from the dye. On water or gaso-
l lens and another color applied in the
| same way to the part previously pro-
| tected by coating In wax and dipping

the fabric into the dyestuff, the

| pattern is developed further. Many
persons unfamiliar with the art of
Batik seem to think that It is akin to
+ such ultra-modern arts as are exem-
plified in the schools of Cublam and
post impreasionism. This, however, Is
very far from the case, for Batiks
bave an Intensely practical applica-
tion, and are used in the decoraticn of
the daily garments of some millions of
Javanese,

A private film has just boen recelved
In New York from England and the
leading part is takon by the Prince of
Wales. It shows the heir to the Brit-
ish throne doing “stunts” with Col. W.
Q. Barker,|V. C., D. 8. O, M. C, one of
Canada's most famous air pilots.

The setting of the film is at the
Hounslow alrdrome. & Col. Barker,
whose left arm In permanently dis-
abled and strapped Lo his breast, look
the Prince up and for fAfteen minutes
the watchers had a succession of
thrills as Col, Barker pulled off stunt
after stunt that few airmen with both
arms would dare have attempted., On
his return to terra flrma the young
" Prince confessed that he experienced

many curious sensations but that the

trip was simply “topping.”

The film was made by the staff
photographer of the Canadian army
and has been sent to the Canadian
War Memorials Exhibition at the An-
derson Galleries on an extra attraction
for the final days of the exhibition,

An unusual collection of paintings s
awaiting at the Ten and Brush Club,
where American artists are exhibiting
tn a wide varlely of subjecitn. “The
Striped Jacket"” and *The Leaning
Tower of Vgnice,” by Jane Petersen,
are especial commendable. Helen
Watrous Phelps, chalrman of the art
committec, is ahowing “La Sauvage."
Mrs. Willlam W, Goodbody has an ex-
quisite bronze “Study of a Younx
Girl.” Many others of egual Interest
are on exhibition,

Frank Weltenkampf, the head of the
art and architecturnl sections of the
New York Public Library, is now pre-
paring material encompassing Ameri-
can war memorials, an ambitious

* scheme of nationwide Interest and im-

1n 1915 Lawrence Weaver's book on
*Memorials and Monuments” was pub-
lished in London as s guide for artists,
particularly the one doublless for Mr.
Weltenkampf's more elaborate plan.
With the library's pollection of ple-
" tures of soldiers’ and sallors’ monu-
ments and the more recent influx of
 articles, lectures, resolutions and in-

Mﬂuhf‘ in thllu':
in there are com-
M-M bulldings,

shrines, arches, flagpole bases, foun-
talns and other things pertinent to
permanent war memorials that should
satiafy the real artistic taste of future
generations in the United Btates,

Instruction in fine arts covering a
wide range will be given in the sum-
mer session of Columbia University
under the direction of the school of
practical arts, Teachers Collega. Bay-
eral courses {n art structure for teach-
ern, designers, lllustrators, craftsmen
and painters will be given by Mrs,
Julia Hill Atwell and Miss Bell Boas,
teacher of fine arts In Horace Mann
Behool, One of these coursea in for
graduate students,

In drawing and painting, two
courses will be gilven by Otto Vietor
Humann, Instructor In fine arts at the
School of Worcester Art Museum.
They will embrace represontation In
line, tone and color, drawing from ob-
Ject, cast, still life, and costumed fig-
ure as well as landscape aketching in
pencil, charcoal and color.

Charles J. Martin, instructor In
Teachera College, Will give Instruction
In advanced painting, including paint-
ing in oil,

Charles Baboock Upjohn of Teach:
ors Colloge will have courses in clay
modolllng and pottary. A courss in
the teaching of fine arts will be given
by Miss Boas

Two courses in motal working (jew-
elry) will be in charge of Mr. Martin.
In one instruction will be offered in
the making of foba, chalns, neckinces,
pendants, rings, seltings of stones,
casting of sllver Into shapes, polishing
and fnlshing of metals and enamelling.
Fine specimens of ancient jowelry at
the Metropolitan Museum of Art will
be studiea.

The other is described as requiring
more studio work, and including more
diMcult projects.

From Yale University comes the
following announcement to art stu-
dents:

A comprehensive course in the his-
tory and criticism of the Flne Awts
leading to the degres of master of
arts is offered in responee to an In-
creasing Interest in this subject and a
growing demand for higher instruction
in art. The course will develop as &
historical and philosophical survey of
art in ita relation to human affairs,
with a consideration of the Fine Arts
as a refection of the lHfe of the times
throughout the principal historical pe-
rlods,

The design of the course is to give
Instruction to those who Intend to spe-
clalize as crities, collectors, or art
museum experts, as well as to those
who through Interest In the fine arts
desire a general knowledge of this
subject.

The 1ormal period of resident study
is two years, The work, however, is so
coordinated with the work of Yale Col-
lege and the School of Fine Arts that
the studies of the first year of this
course may be antleipated by candi-
dates for a bachelor's degree.

Candidates must have completed
-‘usfuctnﬁly the courses in history

and in English named below, or sim-
flar ones, and must give evidence of
profiglency In reading elther ¥French
or Itallan, and during the courss, stu-
donts must scquire a reading knowl-
odgs of that modern language which
inf not presented upon admission, In

department, substitute ocourses for
;mun. hereafter described as prerequi-

In all cases an essay must be pre-
sented before graduation showing
that the candldaté for the degree la
capabls of Independent and original
thought in eriticlsm,

Unless n student has done equiva-
lent work elsewhere, the following
courses, given in Yale Colloge, must
have been satisfactarily completed
bafore enteéring upon the specific worlk
for the degres, BEither of the two fol-
lowing courses:

Pictorial Art.—A course planned to
acquaint the student with the char-
noter of the work of the warlous
schools and masters in the history of
puinting, and to oultivats un appre-
ciation of the elemants and principles
of plctorial art,

Freehand Drawing.—A course In
the practice of elementary drawing
from oasts, forythe purpose of teach-
Ing the general principles of repre-
sontation,

European History,—A general sur-
vey of European history, dealing both
with the Middle Ages and with mod-
ern Europe,

Connected with the department of
the fine arts are the following collec-
tions, all of which are open to stu-
dents:

The Jarves collection, the Trumbull

ection, the modern pleture collec-
tion, casts of antigue ang Renalsmance
sculpture, Wheeler collection, Wells
Willlama collection of Oriental ce-
ramics, Alden collection of Belgian
wood carvings, the art school library,
and the special Hbrary In the depart-
muenl of architecture, all In the Art
Bchool Bullding, Other collections in
university bulldings are: The Salis-
bury collection of Orlental manu-
scripts, books and worka of refer-
ence; the library of the American
Oriental Soclety, the Landberg col-
lection of Arablc manuscripts, the
Babylonian collection, the Whiting col-
lection of Palestinian potlery and
terra cotta, the numismatic collection
in the University Library, the Rebocca
Darlingtan Etoddard collection of
Greek and Etruscon vases, and the
collection of Egyptian antiquities,

Candidates for the degree, prior to
or durlng the course of study for the
degree, must complete the followifg
subjects:

The genernl historical and philo-
sophical survey of art asm an expres-
sion of civilization and its relation to
human Ufe will include In its consid-
eration, besides architecture, spulp-
ture and painting, the lessér subjects
of the minor decorative arts—ostumics,
taxtiles, metal nnd glass, lllumination,
costume, furniture, &c.

The varlous forms of tha construc-
tion of buildings are successively ex-
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Batik design by Elizabeth Laffon at the Batik Exhibition in the Bush Terminal,

amined In Informal lectures, supple-
mented by occasional reports from
members of the clams,

Lectures and quizses by the instruc-
tor; special study of the lllerary
sources by the studenis; occasional
reporis from members of the class,

History of Medimval Architecture.—
A study of the apirit of medimval
architecture, combined with & his-
torical survey of the development of
the art from the fifth to the fAfteanth
century. Mosales, mural paintings,
sculpture, stained glass and lconog-
raphy are snalymed in their relation
to architecture. Special stress §s lald
upon the art of the Ils de France and
Its culmination in the thirteenth cen-
tury. . .

History ,of Henalssance Architec-
ture.~A survey of ¢he development of
Renalssance architecture in Ttaly and

France, concluding with a considera-] from the earliest times to the reign of

tion of Renalssance architecture In
Anglo-SB8axon countirles, 1lustrated
lectures. Collaternl reading and indl-
vidual resenrch.

Advanced Freehand Drawing—A
course in drawing to conslst of work
from casts of the antique leading to

and Including work from the living
model,
Advanced Architecture.—A course

comprising research in the elements of
architectural form, their underlylng
conatructive principles, and appropri-
ate decoration. Also a study of brief
and accurnte methods for determining
forty-five degree shades and shadows
and their application to architectural
forms. lLectures, quiztes and prac-
tlenl work in the drafting room.
History: History of the Ancient
World. The Mediterrancan Jands

(Continuwed from Preceding Page.)

representatives of the workers. We
submit the name of the proposed
foreman and we hear what the repre-
sontatives of the men have to say and
Heten to thelr suggestions, The Anal
aalection must always He with us, but

we pay a great deal of attentlon to the
volee of the workmen themselves,

"“What the workmen want |s some-
thing that goes very much further
than the ‘Whitley Comumittees.’ They
want a real control of the technleal
conditons of the industry and they
want that control as equals with the
OWhers,

“A friend of ming, who is deeply In-
terested in these soclal questions and
who knows well my inclination apd
desire to meet fairly the clalms of
labor, recently visited my plant. After
i pretty thorough study of conditions
there my friend expressed surprise at
the amount of unréest among the
workers In the plant, My friend
undertook to make somo analysis of
the cause of this unrest and finally
summed the trouble up sll In one
word—'Overseers.’

“No matter how liberal were the
views af the real owners of the indus-
try. no matter how desirous they were
of creating conditions which ware sat-
isfactory to all labor, we found we
were being blocked by the hardness of
our foremen. Ho we set about trylng to
correct that situation. We started
courses of lectures for our foremen.
We arranged a week-end school for
one hundred and twenty foremen and
gave them lectures on many phases
of the situation, @ome of them told
ua they had learned more of the art
of management at one of these meet-

.'4

Ings than they had In twenty years
of shop experiehce. We got repre-
sentatives of workers from other iIn-
dustries, drawing them from other
industries so that they would feel
free to speak frankly, and we had
them give talks on oversight from
the workers' polnt of view., Tha re-
sult of all that has beon n distinct
Improvement of the attitude of our
foremen and this is followed by Im-
provement in the attitude of our
workers. But we are keoping the
management, we balieve, along prac-
tical llnes. We are not making the
mistake of giving too great wolght
to the wishes of the workers. There
can be po anarchy ln industry. Our
workers may well be mistaken In their
own point of view. But we find this,
that If our men feel that they have
a voloe In the Indusirial eonditions
with which they are concernmed they
will themselves ovolve a system of
regulations that (s more effective
than any that could posaibly be im-
posed upon them. Men will accept
conditions of control fram Democracy
that they would not tolerate from
Autocracy.

Owners Afrald to He Frank,

“As -matters stand to-day the
owners of industry do not dare to be
frank with thelr men in regard to
the net results they are obtaining
There are times when a frank state-
ment of the financial situation of an
Industry, i |t were belleved by the
workers, would result In thelr co-
operation either In the wiy of re-
duced wages or Increased Industry,
Take, for example, the jute Indusfry
at Dundee. As conditions were

to the war, jute could bhe prod nt
six pounds per ton dewrer tham the

ol it &
|

cost of production in India. To-day
It costs eighteen pounds per ton maore
to turn out tha product in Dnudee
than In India, and the result Is that
forty-five thousand men have gone
Into upemployment in this Industry
mlone. If they clearly underatood the
financial position of the industry their
cosoperation could be had to save It
The trouble ia that men have repes-
edly been told when they struck for
higher wages that If such an in-

| crease ns they demanded were con-

ceded the Industry would have Lo close
its doors. And then, through the
strike weapon, they have forced the
increase, and the Industry went on
as usual. It Is not unnatural, there-
fore, that they will answer any state-
ment in regard tp Inabllity of an In-
dusiry to pay an [nereased wago by
e gtatement that you have sald that
before, but we got the ralse and you
went on as usual’

Drains of Country Waasted,

“Ome claim that is fregquently mads
in that if the workers force a better
division the result will he that capital
will lesave the country. Many people
thought that if such a plan as T have
in mind for the division of profits wore
to be enforoed capital would emigrate
and leave Industry prostrate, 1 do not
believe thut Is so, Lot us lake, for €x-
ample, an industry that is now earning
14 per cent. Suppose that an arcange-
ment weroynade with the workers so
there was pald to the capital invested
& per cent, and the remalnder di-
vided betwesn capltal and labor,
Under that arrangement capital would
receive 10 per cent, but I believe it
would receive 10 per cont. only for &
short timo, that eventually It would be
found that it was carning, not the 14

per cont, It had before, but 20 per
cent,, which would be its share of a
diviglon with satisfied workers.
“To<day the brains of the country
are being wasted. In a factory em-
ploying, say, 7,000 poople, the work Is
directed by the brains of perhaps not
over a hundred. 1f such an adjust-
ment could be made that the brains of
the whole 7,000 were engaged with the
problems of that industry, if all the

| workers had an Intelligent grasp of at

least some part of those problems, and
all cheerfully applied thelr energy
and brains to the welfare of the indus-

|try becauss they were satlsfled with

thelr working conditions and felt that
they occupled a just relationship to
the results obtained - by the enter-
prise, then the profits, both for capital
and labor, would be far beyond any
thing that the present system can
produce. The country that first ars
ranges Its Industrial life so as to mest
these conditions, the country that first
puts the brains an well as the backs
of its industrial population into thas
work Lthat Is belng done, will forge so
far ahead of other nations that men
will wonder that soclety could ever
have endursd the present system,
“There cannot be full production in
Industry so long as there la dissatis-
faction on the part of the workers
The water flows deeper than anything
that s touched by these *Whitley
Committees,' Tap the brains of the
whole natlon. Get men to work with
the Industry which goes with a satls-
faction with working conditions, and
we will hiave a revolution In industry
indeed, but one which will bring such
benaficial results as have never be-
fore been obtained." -

{To ba continued in nert Sunday's 8ux.)

Diocletian. Thia course, llke History
Aland B 2, complsies a general sur-
vey of the period.

The Renalssance—A  study of the
intellectual development of Europe
from the beginning of the fourteenth
century, Lectures on the history of
the fine arts in the Renalssance.

History of Roman and Etruscan Art
—This course includes such subjects
an Roman architecture, Greco-Roman
sculpture, topography and monuments
of Reme and of Pompell, and tho do-
mentic arts. Selected topics are In-
vestigated by members of the class.

Threa hours. Aussistant Professor
Biur. (Omitted 1919-20, Given 1920-
)

History of Renalssance Painting and
Sculpture —A critical sypdy of the de-
velopment of Florent art of the
fourteenth and fifteefith centuries,
The paintings in the Jarves collection
are studied and analyzed in detall. A
ntudy of the development of sculpture
in Italy from the twelfth to the six-
teenth century. Instruction is given
by means of |lustrated lectures and
informn! discussions,

History of Medimval Painting and
Sculpture~—A study of painting and
color decoration during the classical,
Pompelian and Bymntine periods up
to the timo of the early Renalssapoe
painters in Italy, and of sculpture
from the later period of the Roman
Empire to the Renulssance in Italy
and France,

The Japanese gallery of the Minne-
apolls Institute of Arts has recently
undergons some changes and recelved
some new Installations which are da-l
scribed In the current Bulletin of the!
gallery. The windowe have been I.ow—\
ered In helght so as to conform more
nearly to dimensions appropriate tol
the exhibition of Its contents, rice
paper screens have been installed to
modify the incoming light, and gome
old temple carvings of greal age and
rarity have been placed at the top
of the windows and over the entrance
door.

These carvings originally supported
the heavy roof beama of an edifice,
and weore themselves supported upon
the tops of columns, or upon corbels
emerging from the upright framing of
the bullding of which they formed
& part. Fashioned out of heavy tim-
bora of crypltomeria wood, they are
six feet in length by slx Inches in
thickness and some nineteen inches
in height, but by reason of the per-
forated cutting of the dJdesign, after
the cunningly deceptive manner of
thess versatile and Imaginative folk,
their bulk and welght are lost sight
of and they appear light and grace-
ful. These fine examples disclose con-
splouously the pecullar power of ob-
servation of the Japanese artist, the
power of what one may call Ins*an-
taneous vision, possessed by no other
people, which enables him to catch the
pose of the fiying bird, the motion of
the gwieoping wave, the furtive move.
ment of the timid, lurking wild life,
and, through his skilful craftamarahip,
to visualize them for the amazement
and delight of those of us who lack
this almost superhuman kKeenness of
sight and photographic mental re-
tentlon of mction seen. Without un-
necessary delall or elaboration, all
these qualitdes are exhibited In the
new sculptures reforred to

Another unusual object, In a wholly
different fleld, (s of the latter part of |
the elghteenth, or early part of :l1u|
nineteenth, century, and is a work of |
high artistic merit. It 18 & Dailmyo's |
saddle of elaborate design nnd of ad. |
mirable—in some detalin of exquisite
workmanship. It brings vividly te
mind the unigue history of Japanese |
government and the consequent
strange persistence of medleval Japa-
nese customs down almost to our own |
day. |

From the beginning of authentie |
Japanese history, In the sixth or|
seventh century of this era, for more |
than a thousand years before the revo- i
lution of 1867 when the last wvestige |
of medimvallsm was swept sway and |
the Hermit Natlon was transformed,
as if by magio, Into the full modernity :
of the nineteenth century, the control |
of the government of the Island Em-‘
plrea.waa in the hands of the 8hoguns,
although the Mikado Es atudiouely,

ons may say religlo recognized
as its pominal head. ® governmant

was wholly feudal In character. The

'_Jn,'_ 2

provinces was
their

of course
und wielded almost
and when,
toenth
stamp out
been introduced In the lsland by Port-
luguese and Spanish

and maintain

land belonging, theoretically, to the
emperor, had, in the remote past, beon
appertioned and let to lords or land
barons in consideration of seryice to
their master, One-ninth of each farm
was oultivated for the Mikado and its
produce was annually delivered to the
tmperial treasury with great ceremony
which was algo made the occaston for
much festivity, The quantity of Jund
allotted to Aifferent lords varied ac-
cording to thelr influenoce at court, and
some of them controlled immense tor-
ritories. Thess overlords were oalled
Daimyosn. Thelr fiefs tan in value
from those assessed st 10,000 bales of
rice per year to the richest, that of
Koga, which returned to the treasury
not less than a million bales A year.
 The Introduction from China of
Buddhism in the aixth century after
Christ, worked a momentous change
in Japanese customs mnd thought, and
Chinese institutions erept in with the
new rellgion, Undoubtedly the most
far reaching of these innovations was
the doctrine of centralization of Eov-
ornmental power, with the Mikado as
the chisf and provinclal governors
under him. The jdea of mystical re-
search and contemplation, so ele-
mental a concept of the Buddhist cult,
became prevalent, and the practice
grew up for the emperors, as old age
approached, to abdicate thelr office In
order (o spend thelr declining years
in meditation and prayer, a custom
which before long degenerated to such
an extent that the Mikadosa surren-
dered themselves, from vouth, to llves
of Indolence and debauchry, sur-
rounded by women and priests, or, less
often, to the pursult of literature and
art. This enabled the more powerful
end ambitious nobles gradually to se-
cure the reins of Government, and,
from the beginning of the eighth cen-
tury on, the power of the Btate was
engrossed by one pulssant family after
another, its chlef assuming the title
of Bhogun. Nevertheless, ns has been
stated, the Mikado always remained
the titular head of authority, and, in-
deed, the profound reverence of the
people for the Heaven descended im-
perial line forbade even a thought of
ita deposition.

The term “shogun”™ means literally
genoralissimo, and waa first croployed
to designate the commander of the
imperial armies sent to subdue the
aboriginal Alnus in the northern part
of the empire. About 1184, Yoritomo,
a man of great force, who then bore
the title, made himself the custodian
of the person of the Mikado, and as-
suming the further title of keeper of
the palace, boldly monopolized the rule
of the nation. His relatives wers ap-
pointed to be military governors of
the principal provinces, and he estab-
lished headquarters, virtually a second
court, at Kamakura, whence he
oxercised his dictatorship over the
land. From that date each sucoesaive
Bhogun continued in the same course.
Naturally feuds arose hetween pow-
erful families which led to bloody in-
ternal contests and changes of rule,
but the victor always exorted supreme
power in the same manner as had his
predocessor. Thus Japan was con-
trolled by the Fullwara (670-1050),
Minamoto <(1060-1200), Hojo (1205~
1388), Ashikagn (1838-1676) and To-
kugnwa (1600-1567) famlilles for more
than a millennium. The outstanding
figures In this long period were Yori-
tomo (1184), Nobunaga (1574), Hide-
yoshl (1688) and, most revered of all
and regarded as a demigod, Iyeyasu
(1600), who founded Yedo, the modern
elty of Toklo. In later years, after
Japan had been opened to the west-
ern world by our own Commodore
Perry, the Shoguns wers known as

Tycoons, & namo supposed by some o
be a western corruption of the native
word.

Next in rank to the Shogun were
the Dalmyos, whoss direction of thelr
little interfered with
from Kyoto, so long as they produced
allotted taxes and furnished
troops when required, Many of them,
werg enormously wealthy
unlimited power,
in the middle of the six-
century, in the endeavor to
Christianity which had

friars, the coun-
try fell Into a state of practieal an-
archy, each barom *became a luw unto

himself and preyed upon his weaker
Tellowa.
preyed upon the world at large and
amassed Immenss riches as plratea on

Some went further and

ha high seas. To protect thelr own
lomalns or to enlarge their boundar-
lea, they found it convenlent to create
permanent bodies of
armed retainers who eventually de-
veloped into a distinct military caste,
the dominant class, distinguished as
Samural, a dealgnation first applied to
tha guards of the Imperiwl palace of
Kyoto, while the farmers gradunlly de-
terforated into mere sorfs, tillers of
the soll and producers of taxes, hardly
better in condition than slaves. Tn the
later days since the revolution of 1847,
the Bamural have formed the clan of
gentlemen if not rulers In Japan and
to them much of the Initlative of the
race ls attributable,

The following account of a London
sale has special Interest for New
Yorkers, as Knoedler & o were
among the most important buvers

On June 24, at Christle's, tapestries
from the late Duke of Norfolk's col.

lection and from othor sources were | Fifty
|ao!ll, Three Brussels panels of An- | Minimum epace £9 linte, mosisues sptes 100 livies

mventeanth cen<

hnn'ynnd
108, and thres

Jeots, century, £608 (Jam-

jotohian); fgur Brossels panels of

Darius and Cyrus, £1.880, and two
ot lmltnl":t t

posnos, £803 10 ( : two -

eln of Mptmm-

A set of four panels of
pastoral scenes, ssventesnth
£1,166; & panel of

and Alexander, ﬂ:“:'lai two ‘n:
birds, h ocentury, £1060, and;

four m Flemish Iana
Apollo, seventeenth ocentury. £
wers all aoquired by the Kent

The total realized by the sale
June 25 at Christie’s of the Althorpy
collection of etchings by old mastors)
was £0,808 17s, 64, FRembrandt'sy
“Three Treea” £1,1667 him *
Healing the 2ck™ (sscond state), 4768
Van Dyuk's “Tho Artist” (firmt state),
£677 108, and Dilrer'd “Nativity' £300,
and "St. Hubert” £878, were nll
bought by Moussrs. Colnaghl & Obach.
Rembrandt's “Three Cottages” (thurd,
stite) was sold for (836 (Arthurtonl
On June 26 in the Drummand sale &
“Christ Heafing the Siok” was sokl for
£2820 10s,

In more than one respect the sais
at Christie’'s on June 25 and 20 was n
record. It was the oocasion of the
dispersal of the pieture collection of
the late Sir George A. Drummond, of
Monfreal, and It realised £160,000. The
chief ftern was the portralt of Joseph
Coymans by Frans Hals, which fetched
£2600 in 1801, the price at -which 1&
was now bought by Messrs. Agnew
being £26,775. the higheat English auc-
tlon price for & Hals, Daubigny's
large “Retour de Troupean,” bought in
1889 for £8,780, was secured by Lady
Drummond for £8,190 for presentation
to the Art Gallery at Montreal. The
same artist's “On the Qlse,” a panal
16 inches by 26 inches, fell to Mesars,
Knoedler for £3,780, and A Woman
Cutting Bread and Hutter. with a Boy
Praying.” 26 inches by 20% inches,
by P. de Hooghe, sold In 1808 for
£2,040, was purchased also by this firm
for £7,680, Corot's “L'Ila Heureuse'™
was sold for £7,140 (Croal Thomson e
and hix “Evening” for £5,040 (Knoed-
ler). There were many other Barbizom
Bchool plictures at high pricea. .
Israels's “Age and Infancy.,” £5,040
(Wallace); “A Qirl with Goat and
Ki4," by Matthew Maris, £3,780 (Croal
Thomeon); “Ploughing,” by A. Miuvey
£2,026 (Taylor), &nd *The Artist in
his Studio,” by Degas, 1i% inches by
10% inches. £2,205 (Colnaghl & Obach),
were other -high prices for modern
works. The fine Turner “Pont Ruys«
dael,” sold In 1889 for £6,040, was
ralsed to £6.720 (Knoedler), and “The
Bun of WVenice Leaving Port,” 124
inches by 16% Inches, which belonged
to Sir W. Q. Orchardson, was bought
for £2,208 (Peacock). Guardis “Féte
on the Grand Canal, Venloe”—the gemy
of the whole eollegtion, a brilllant plo-
ture—was secured by Messra. Knoeds
ler for £6,610. The portrait of Mariana
of Austria, by Velasguez, went for
£4,005; Van Dyck's ‘Quesn Henrletta
Maria” for £8.885, and Goyn's "Pepa
Illo, the Bull Fighter,” for £3,625
(Gooden & Fox)., Turner's water color
drawing, “Zurich,” which forty wears
ngo was sold for £1,260, was secured
by Messrs. Agmew for £6:610, and
Messrn, Gooden & Fox pald £2,210 for
hin drawing “Dudley Castle.”
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GEORGE INNESS
A H. WYANT
R. A BLAKELOCK

& olher American Artisty

R. Dudensing & Son

45 W, 44th St—bet.5th & 61h Aves
7

AT PRIVATE BALE

Death of Adonis

i mmall paiatin from tha Jokn
Hunter pcollention gy- the Jtelan arMat

1
Francesco Albano
11751080
This represenistive work of the
Bolognese  8chnol  may  ONLY
be seen jn New York ity by
telephoning betweon ¥ and 11 4. M.
NUMBER 1020 RIVERAIDE
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The Bush Terminal Company

EXHIBITION OF BATIK ART WORK

The Bush Terminal Company
requests the honor of your presence at an
Exhibition of Batik Art Work
opening on
Tuesday Evening, August Fifth, at 8:45 P, M.
A very complete lodn exhibition showing Batiked work in

screens, hangings, gowns, haberdashery, scarfs, interior
household and other decorations.

A rendition of Javanese folk songs by Mme. Eva Gauthier,
French-Canadian mezzo soprano, in courl costumes.

On the third floor of the Bush Terminal Sales Building,
130 West 42nd 8t., New York.

After August Bth the exhibition will remain open daily from
10 A. M. to 5:30 P. M. until Friday evening, August 15th,

The Bush Terminal Com

130 West 42nd Street, New York

pany




